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What hope is left for freedom in art?  
By Jorge Perez Gomez 
February 12, 2015 
 

 
 
The petition to suspend the exhibition started in social networks.  Marc Straus, a gallerist that represents 
Hermann Nitsch in New York, regrets that Museo Jumex canceled the exhibition of Friday, and he 
questions the public’s rage against that which they do not understand. 
 
GUADALAJARA, JALISCO (FEB. 12, 2015).- The New York gallery exhibitor, Marc Straus, spoke over 
the telephone with this editorial entity regarding the unilateral cancellation made at the Jumex Museum, 
which would exhibit the work of the Viennese artist Hermann Nitsch (1938). 
 
A petition launched three weeks ago on the Change.org platform exerted pressure against the Jumex 
Foundation because it considers that Nitsch "mutilates, slaughters, murders, and lastly displays the 
bodies of sentient animals."  The Contemporary Art Jumex Foundation [Fundación Jumex Arte 
Contemporáneo] released a press statement mentioning the cancellation but without giving any motives. 
The site still shows the online petition that reads as follows, “We were able to cancel the first of 50 works 
that disrespect the life of animals. Thank you to all of those that believe!”  However, the exhibit that was 
agreed for the museum did not have animals or blood. Straus, who represents Nitsch through his gallery, 
clarified, “Hermann has not had such a performance in nearly 20 years. He is at an age in which he 
physically cannot do so even if he wanted to.” 
 
Social networks, a double-edged power 
 
Social networks, with activists that opposed the exhibit and did not know about the contents of the exhibit, 
played an important role in the cancellation. Marc Straus regretted that the museum did not open 
dialogue in face of the protest’s popularity, “The obligation of Jumex was to respond, defend its original 
decision, and explain the exhibition. The fact that it reacted in such manner is very negative; they were 
very enthusiastic and committed with exhibiting the artwork of one of the greatest living Austrian artists. 

http://change.org/
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They already knew which works they wanted, and the artworks had already been sent. We are allowing 
social networks to erroneously guide knowledge and freedom. This is how ignorance is allowed to 
predominate, and the last place where it should be allowed is a museum,” he affirmed.  One factor that 
spreads misconception through the network is the speed with which unverified information can be shared, 
“Social networks can potentially have a very quick response, and it also creates a potential 
misunderstanding quickly. The negative viral reaction did not mean that they had to change plans; there 
will always be people against something. It is interesting to hear those opposing opinions and explain our 
positions. If you can’t display art because there is somebody opposing it, then you will never be able to 
show an exhibit.”  Currently, there is a petition at the same site which requests that the work of Hermann 
be shown. Concerning this, Straus commented that even when this request had more participants than 
the previous one, it is not the case because dialogue was not opened from the institution.  Marc Straus 
published a response concerning the cancellation in which he references censorship cases such as the 
prohibition of nudity in art, book burnings, and even recent issues such as the murders in the writings of 
Charlie Hebdo. For the gallerist, all those acts coincide with the manner in which people express their 
rage against something that they do not understand. 
 
Controversy without reason 
 
The works of Nitsch that caused controversy include a performance in which ancient pagan rituals are 
recreated by the artist. “Hermann has a deep interest in the church’s theology. He made his art not as 
protest but as an artistic commentary,” Marc Straus indicated.  The gallerist affirmed that many people 
which protested would not have done so if they knew well how Nitsch had made the referred 
performances and the content that would be shown in Museo Jumex. “The sample included black and 
white acrylics, this was all. There was no blood, nothing ceremonial. The protest is a misunderstanding of 
the people, but if an institution such as the Jumex Foundation succumbs to the pressures, what hope is 
left for freedom in art?”  STRAUS said that Nitsch became very sad due to the cancellation, “He 
understands that there are people who misunderstand the history and intention of his art, but for a well-
known museum in the world of art, this means that all language of art is in danger. 
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